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Introduction

by the European Cultural Centre team

We, cultural entrepreneurs, philanthropists, mostly young people,
who make things happen, who care, and even some paper-people,
we as a collective group, we believe that there is a need for a
dynamic organization, creating centres dedicated to the culture of
Europe.

Centres, in different places of the world, devoted to cultural
exchanges, meetings, exhibitions, creative projects, with Europeans
and all others. To strengthen our cultural commons, to cherish our
uniqueness and to learn about the beauty within our differences.

The ECC-ltaly is part of the larger European Cultural Centre
network. In addition, we continue to establish worldwide partner-
ships with other educational and cultural institutions, Museums,
Foundations as well as with private initiatives.

At the start of our project, in 2002, our goal was to establish an
open platform for artists, architects, creative people; individuals
of all ages and nationalities as a way to investigate the most vital
contemporary issues in our society in order to build a shared
future.

Years have passed since the opening event of the European
Cultural Centre and ever since then, the world has witnessed a
large number of people crossing borders - seeking better living
conditions and in most cases escaping drastic poverty and even
war. Consequently, Europe and many countries of the world have
been facing deep social and cultural challenges. People from very
different cultures interacting with others, having an interesting
influence upon each person'’s Identity.

Recognising this tendency of the world, to divide rather than unite,
our awareness and experiences within and beyond this project
force us to have a closer look at our own Identity. The creation
of political and other borders is a psychological and cultural
phenomenon. For all of us borders seem to have a powerful sym-
bolic significance; Linking people’s identities and their sense of
belonging, to an imaginary group according to the borders we
believe in. It is mainly through our surroundings, our self-created
culture, our believes, that individuals define their own Identity. We
use the awareness about and the believe in our Identity to give
meaning to our life and to define our existence. By reflecting upon
one’s own Identity, people distinguish between the ‘self’ and the
‘other’ which expands to our sense of ‘us’ and ‘them’. It is to wish
for that we stay aware that the beauty is in the differences.

Today where words such as “culture” and “identity” play a vital
role in shaping our awareness, the mission of the European
Cultural Centre has become even more critical. By bringing
together European cultures and creating a dialogue with many
other different cultures of the world, we hope to stimulate a more
conscious thinking unto the wider public about the fundamental
concepts of Time, Space and Existence. The interaction amongst
the different presentations within our exhibition allows for a more
critical perspective on our lives, and the lives, the Identities, of
others - inviting you to cherish our cultural commons and to
embrace our differences.

The ECC-ltaly presents their Biennial Art Exhibition “PERSONAL
STRUCTURES - Identities”, in two of its prestigious Palazzo's in
the centre of Venice - Palazzo Bembo and Palazzo Mora and the
Giardini Marinaressa.






Cheryl Goldsleger

Augusta University

Vast Scale-Intimate Space

Common to all human beings is our temporary occupation of the
earth. Throughout her career, Cheryl Goldsleger has explored the
concept of place and how humans occupy interior and exterior
spaces. As the way we inhabit the world continues to evolve,
Goldsleger's interests persist, expanding from the study of architec-
tural renderings to maps. Functioning not only as representations
but also as concepts, maps, similar to lines drawn by the artist,
represent the idea of a place.

Although Goldsleger’s current works do not reference specific
locations, they are also not imagined. Vast Scale-Intimate Space, her
contribution to Personal Structures-Identities, presents three paintings
Tenuous, 2019, Coalescence, 2019 and Transient, 2018 installed
over a wall-covering created from a reverse printing of her drawing,
Independent, 2015, reinforcing our shared existence within communal
spaces.

Aided by a set of tools collected over time, she references geo-
graphical elements, the mathematical, and humankind’s comfort with
geometric forms. Her use of repeating motifs recalls modern land-
scapes and reinforces current reliance on systems and networks.

Capitalizing upon the provisions of a resist technique, Goldsleger
selects a black ground for her paintings upon which jewel-toned
colors highlight the beauty of connectivity, chaos, and order. Fluid
lines traverse over one another, and meticulously rendered borders
appear through them. Often sub-divided into smaller plots, they
allude to humanity’s ambition for ownership.

198

Goldsleger’s use of an abstract vocabulary allows for multiple inter-
pretations while conveying her sensitivity for the human experience.
Her ‘diagrammatic images’ also suggest natural and societal orders
and serve as a reminder of the transitory realities present within
contemporary society.

Curated by Shannon Morris
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